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"MODERN INTERIORS." 

By Henry Buss*;. 

"Jl/IODERN INTERIORS," is the title of an important art 
[\\ work, the production of Mr. Henry Buss6, which ig 
published by the Architectural Publishing Co., of Wil- 
liamsport, Pa. The work is published in successive sections, 
there being four plates to each section, all of which have been 
designed and engraved by Mr. Basse, who also appends his auto- 
graph to each plate. 

The character of the various designs, which represent in- 
teriors in the Louis XV., Louis XVI., Empire, Italian Renais- 
sance and Romanesque styles, while correct as regards the pecu- 
liarities of the styles themselves, yet are characterized by a 
peculiar sentiment on the part of the designer that is somewhat 
hard to explain. There is a technical correctness, allied to a 



ter, is in itself a proof of great underlying merit on the part of 
the artist. 

There is no doubt that Mr. Bussg is a genuine artist, only 
we think that the work partakes too much of the spirit of the 
library — of the student who will be archseologically correct, in 
spite of everything, and who does not sufficiently respect the 
sentiment of the age he lives in, and of its demands on the 
part of artists who create its environment. 

On another page we reproduce a plate of decorative designs 
in three of the prevailing styles, namely, the Italian Renaissance, 
Louis XV. and Romanesque styles, but the work is simply a 
reproduction of the actual lines of the styles referred to, ignor- 
ing the universal law of development. If decoration is to live, 
it must be a living force, and must, to a certain extent, be the 
decoration of the political, religious and economic spirit of the 
age, and we would strongly impress on Mr. Buses' the fact that 
development, and not reproduction, ought to be as dominant 
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A Romanesque Dikikg-Roou. Designed by Henry Busse. 



sentiment that is Gothic in its intensity, while the architectural 
skeleton remains mathematically, not to .say mechanically, cor- 
rect. To conceive modern decoration in a spirit of Medieval 
unrest — in a spirit of hysterical eloquence, so to speak — is op- 
posed to the practical spirit of the times, which has certainly 
become Greek in its calmness, if not Greek in its ideals. 

We think it would be much better if the artist were not so 
painfully correct in representing the styles be works in. As will 
be seen in the reproduction of the Romanesque dining-room 
on the present page, the interior more resembles a monastic re- 
fectory than a modern dining-room. The emphasis given to the 
sharp pointed foliages, that are considered peculiar to the 
style, strikes against the repose demanded by the world-weary 
brains of modern humanity. The high plane on which Mr. 
BussS works challenges criticism, and the fact that his work is 
sufficiently good to awaken criticism, even of a hostile cbarac- 



in art as it is in nature, and if he, in common with our other 
artists, work in this spirit they will soon discover a new and 
genuine style asserting itself. 

"Modern Interiors" is a work that will impart many use- 
ful suggestions to decorative artists of all kinds. The various 
plates are printed in monochrome effects from engraved plates, 
and the effective cover design, printed in sepia, has also been 
designed and engraved by the artist himself. 



Palaces on wheels are the new Wagner cars of the great 
through trains of the New York Central. 

Up the Hudson in the early morning on the Empire State 
Express is one of the most delightful' railroad rides in the 
World. 



